
VISUALISATIONS OF A FUTURE CITY

Front Cover Image: Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 

NELSON MANDELA BAY



Over 25 years into our democracy, South African cities 

continue to reinforce the spatial legacy of apartheid 

through its spatial planning practices. While some 

improvements have been made in terms of affordable 

housing and transport infrastructure for example, these 

efforts have done little to make cities better urban 

spaces for all. With the numerous imbalances that exist 

in South African society today, the Visualisation Studio’s 

aimed to develop a series of visualisations that offer 

insights into future city conditions based on people’s 

lived experiences.

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay 
Visualisations. Creative Respondent: Tammy Palesa Stewart 



Ilifindo, in collaboration with The Trinity Session, were 

appointed by the South African Cities Network (SACN) 

to facilitate multidisciplinary workshops in 9 cities across 

the country. With the guidance of local ambassadors, 

we identified participants from each city, to 

participate in online workshops. These workshops aim 

to unearth collective images and narratives about how 

citizens imagine their cities and urban spaces 

functioning in the future. Through a combination of 

personal experiences of small and large scale urban 

realities, the goal was to develop a series of multi-

layered, perhaps even contradictory visual responses 

from the diverse users that inhabit our cities.  

 
Due to the Covid-19 conditions of social distancing, all 

interactions took place via various online platforms 

and applications. During period of June 2020 – Sept 

2020 several online engagements took place per city, 

where individuals and groups collaborated in time-

controlled studios. During these sessions, between one 

to four creative respondents were visually 

documenting and capturing the ideas, concerns and 

debates offered by participants. The studios were 

meant to foster multidisciplinary interactions and we 

managed to crowd in voices of students, 

entrepreneurs, professionals in the urban space, NGOs, 

city officials, artists and creative community organisers. 

Participants were invited to three different studio 

experiences: Introductory Sessions, Open Sessions, and 

One to One Sessions. Each studio was curated to 

extract rich content related to the topic of discussion, 

or to draw out a series of commonalties.  

The resulting visualisations, their summaries and an 

online exhibition curate some of the highlighted 

content which contain rich narratives and complex 

data with the potential to influence future design. 

This document contains visualisations for the city: 

Nelson Mandela Bay 



Visualisation Studio Information:  

Intro Session  
Intro Sessions served to introduce the participants to the 

sessions in more detail. These sessions encouraged an 

abstract analysis of their current cities, using sensory 

experiences and descriptive techniques to discuss 

issues. These outcomes served as the foundation for 

building a new city vision upon where the 

future cities’ attributes were explored in-depth, as well 

as practical solutions sought to establish this vision. 

Open Session  
Open Sessions invited participants to explore concepts 

brought up in the intro sessions in depth. Each open 

session had a specific theme or problem area that was 

discussed. The open sessions encouraged an 

interactive participatory approach and each session 

was carefully themed and researched.

Session Type Date Respondents& 
Visualisations

Intro Session 1 22 July 2020 3

Intro Session 2 23 July 2020 3

Open Session 1 
The Creature 

29 July 2020 4

Open Session 2   
Perspectives 

 30 July 2020 4
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Nelson Mandela Bay Visualisations 

SearchingHope and Thread 

Eccentric & Authentic City X-Ray 
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HOPE AND THREAD

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Albertus van der Westhuizen 

NELSON MANDELA BAY
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Hope and Thread
Visualisation Studio 

Nelson Mandela Bay

The monotype technique used in these 

visualisations is based on a printmaking 

technique, results in a special one of kind 

print.  

As participants shared their stories the 

printmaker captured and transformed the 

information through painting and printing.   

This process was intended to reflect the 

fragility of our society. In another sense, 

monotypes render a dream-like effect 

speaking to the idea of what the future 

city may look and feel like.  

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. 
Creative Respondent: Albertus van der Westhuizen 



Main Issues from the session: 

• Aspects of the current city that need to be removed 

- the freeway, politicians, separateness, litter, the 

harbour and bullying. 

• More places like Brighten Valley, more natural 

spaces. 

• Community involvement should be more accessible 

through the development of safer spaces, parks and 

public spaces, children homes, and NGO’s. 

• Poets and visual artists need to be able to freely 

express themselves. 

• Save Stanley street from crime issues. 

• Leaders need to be a source of stability. Politicians 

are the problem. Rather focus on connecting 

factors, rather have localised governments. Civil 

society should be running the city. Community 

centres should be run by the community. 

• Utilise the entire bay, clean it up and connect 

communities. 

• Establish artists’ residencies in un-used spaces. 

• Artists’ spaces need to be decentralised, not only 

focusing on the city centre but aimed at rural 

locations too. 

• Diverse education systems available as after school 

activities. 

• Utilise already existing space like New Brighton and 

the Athenian. 

• Remove unnecessary shopping centres. 

• A walking city, citizens should be confident in the 

space. 

• Facilitation of spontaneous creative activity within 

the city, like buskers playing on street corners. 

• Trust. 

• Provide the youth with reasons to hope, do not only 

aim at the city but townships too. 

• Create a passionate city. 

• Pollution is a problem, clean up litter. 

• Housing issues.

HOPE AND THREAD – NELSON MANDELA BAY



Methods and Techniques:  

• This Visualisation took place over two Intro Sessions 

with Nelson Mandela Bay participants.  

• The monotype technique used in these visualisations 

is based on a printmaking technique, which evolves 

around the concept of making a one-of-a-kind print.  

• Conceptually, this technique allows the maker to 

change the outcome of the print by manipulating 

the paint or ink used. This speaks to the idea of 

change and the fact that when you print a 

monotype, it might not replicate exactly what was 

put on the plate.  

• The technique lends itself to  incorporate organic 

unpredictability by presenting not what is initially 

marked onto the plate, but the result of physically 

implementing the original idea through a process 

that allows for abstraction. 

•  As participants spoke, the printmaker captured and 

interpreted the information through painting.  

• When it came to printing, the image was 

transformed. This, in turn, speaks to the fragility of our 

society.  

• In another sense, monotypes render a dream-like 

effect speaking to the idea of what the future city 

may look and feel like.  

• The technique itself is as follows: Paint or draw on a 

Perspex plate. Once the painting and drawing are 

done get a piece of paper. Place a piece of paper 

on top of the painted image. Take a roller and slowly 

roll on the back of the piece of paper. Once the 

rolling is done, slowly and carefully pull the paper 

from the plate. The result is a monotype print. 
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Participatory Exhibition & Alternative Forms:  

For this method to work in a participatory exhibition, you 

would require an in-house printmaking session 

dedicated to monotype printmaking. 

The format should lean towards small squares of fabric, 

about 10x10cm or 20x20cm. 

The key would be to establish every participants’ 

dreams or hopes for the city. After a participant has 

printed their ideal future city, the pieces of fabric can 

be combined to create a bigger quilted work. 

A possible outcome would be for all the printed fabric 

pieces to connect into a massive blanket of hopes and 

dreams. 

The result would be a massive dream quilt that speaks 

about the hopes and aspiration that participants have 

regarding the future idea of the city. 

Suggested Titles: 

• Dream Stitches 

• Hope and Thread 

• Blanket of Dreams
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The quilts of Gee's Bend are quilts created by a group of women and 
their ancestors who live or have lived in the isolated African-American 
hamlet of Gee's Bend, Alabama along the Alabama Rive



Material/ key: First Intro Session

Plants were used to print representations of nature.

Chain symbolising community involvement

The personality of the city being a walking city that connects 
and acts confidently.

Nature taking over the city, or becoming more present.
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Pollution done with cotton swabs creates clouds.

Chain representing community. More natural landscape in the city

Utilize the entire bay to strengthen community connections.
Colour use represents the vibrant creative city personality that 
participants experience. 

Emotional expression of changes that need to happen, 
example green for safer spaces, yellow for skill-based 
education/training.
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Material/ key: Second Intro Session

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Albertus van der Westhuizen 



�16HOPE AND THREAD – NELSON MANDELA BAY

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Albertus van der Westhuizen 



�17HOPE AND THREAD – NELSON MANDELA BAY

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Albertus van der Westhuizen 



�1817HOPE AND THREAD – NELSON MANDELA BAY

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Albertus van der Westhuizen 



�19HOPE AND THREAD – NELSON MANDELA BAY

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Albertus van der Westhuizen 



�20HOPE AND THREAD – NELSON MANDELA BAY

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Albertus van der Westhuizen 



NELSON MANDELA BAY

CITY X-RAY



CITY X-RAY

Open Session 1, The Creature, 29th July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Ciara Struwig

NELSON MANDELA BAY



The city is not just about built environment, but 

also about the people and natural environment. 

The creatures’ X-ray became a collection of 

different concepts, challenges, solutions and 

medical treatments represented by various 

references, collaged on a light box and 

annotated. 

Open Session 1, The Creature, 29th July 2020. Creative outcomes for Nelson Mandela 
Bay Visualisations. Creative Respondent: Ciara Struwig

City X-Ray
Visualisation Studio 

Nelson Mandela Bay



Main Issues from the session: 

 This Open studio asked participants to look around their 

spaces for objects that could be combined or added 

to their own bodies to turn themselves into a creature 

that represented their city. Participants chose a variety 

of items such as a step ladder (representing growth), a 

cushion (representing comfort), scarves (to demonstrate 

the constantly changing weather), camouflage face 

paint (green to represent the nature of the city, blue for 

the Blue Flag beaches, and purple for the personality of 

the city). 

Participants were then asked to examine their city-

creature a little more closely and describe what they 

felt was making their city creature sick.  Some of these 

illnesses include: 
• No support structures. 
• Citizens feeling tired and lacking confidence. 
• Nothing to attract visitors. 
• Unclean water. 
• Bipolar – no clear identity as a city, disconnected. 

• Blood poisoning that affects everything in the city. 
• Obese – consumes without processing anything. 
• A lack of jobs and opportunities. 
• Infected by old and stagnant infrastructure; the 

weight of rotting, broken buildings are like an 

infection. 
• Protection and safety. 

• Lack of leadership/ bad administration; repeating 

of the same mistakes over and over - a lack of 

acknowledgement to solutions. 

Participatory Exhibition: 

• Single image/ detailed images, back lit installation. 

• X-ray elements could become a type of 

exploratory game, a combination of “exquisite 

Corpse” and “Operation game”.
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Methods and  Techniques 

For the visualisation, the artist took the idea that a city is 

not just about buildings and infrastructure but about the 

people and the environment. A wide variety of elements 

such as plants, animals, skeletons and architectural 

structures as x-ray style images on transparencies were 

printed. Whilst participants discussed the idea of their city 

as a creature and what is wrong with this ‘’city 

creature’’, fragments of these ‘x-rays’ were cut out and 

collaged onto a lightbox. These illnesses were 

represented in the following ways and annotated in 

relation to anatomical location in the visualisation:  
• Birds and wings – representing how people want the 

city to rise like a phoenix, with growth and progress. 
• Many heads – representing multiple personalities, 

obesity and overconsumption.  
• Too many legs – showing and imbalance and a lack 

of co-ordination in administration. 
• Dense centre but no spine. 

• Ladders going nowhere. 

 In the next step of the process, the participants were 

asked to consider how they would remedy the illnesses of  

their creatures, these solutions manifested in the 

visualisation in the following ways: 
• The multiple heads of the creature were removed 

and replaced with a single strong skull, representing 

a bull-headed determination to improve the city. 
• The uncoordinated legs were connected by a grid 

of lines to form a support structure and layers of 

accountability. 
• The ladders leading to nowhere were given 

supports and buttresses to offer stability and support 

to people trying to climb them. Additional ladders 

were also added so that no-one had to climb 

alone. And the ladders were extended to connect 

with the Phoenix head. 

• The dense, obese core of the creature was 

removed and replaced with a solid new backbone/ 

spine 

The creatures’ X-ray became a collection of different 

concepts, challenges and medical treatments 

represented by various references, collaged on a light 

box and annotated.
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Open Session 1, The Creature, 29th July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Ciara Struwig 

�26 25CITY X-RAY – NELSON MANDELA BAY



Open Session 1, The Creature, 29th July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Ciara Struwig
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Open Session 1, The Creature, 29th July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Ciara Struwig
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ECCENTRIC & AUTHENTIC

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 

NELSON MANDELA BAY



These visualisations were created in response 

to two introductory sessions. The first session 

was captured through red and orange vinyl, 

and the second session was captured through 

blue and green vinyl. Through this process of 

multi-layering  coloured vinyl, a dense mind 

map was formed. This mind map contains all 

the positive, negative data collected, as well 

as layers of hopes, dreams and wishes for a 

future a city.  

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay 
Visualisations. Creative Respondent: Tammy Palesa Stewart 

Eccentric & 
Authentic

Visualisation Studio 

Nelson Mandela Bay



Main Issues from the session: 

• Freeways, traffic, congestion. 

• Separateness and disconnection. 
• Litter and garbage, especially along the beach front. 

• Abandoned buildings in the city. 
• Crime. 

• Transport providing movement around the city needs 

to be more easily obtainable, especially at night. The 

CBD needs to be easily accessible from the 

townships. 

• There was a general consensus for the need of safer 

green outdoor spaces. More bicycle and pedestrian 

routes, there should be a long walking route along 

the coast to connect more beaches. 

• Need for more spaces for creative freedom; i.e. 

music festivals and art galleries. Artists should be 

involved in schools, particularly in townships. More 

spaces should be developed locations for artist 

residencies such as New Brighton Arts Centre, the 

harbour, and the Athenaeum which are currently  

 

 

 
under-utilised. Festivals will also create a community 

spirit.  
• Need more accountable, trustworthy leaders and 

politicians. 
• Perhaps the leadership structure should change; for 

example smaller local areas should govern 

themselves, as local leaders will better understand 

the needs and challenges of their specific 

communities. 

• Spaces and facilities need to be decentralised; 

demolish large shopping malls and focus on small 

businesses while respecting the heritage of the area. 
• More community development centres which 

include outdoor green spaces, skills training for adults, 

and mentorship programmes for the youth. 

• The youth needs more agency to play an active role 

in their city. However, the city needs to be more 

connected and accessible for them to move within it. 
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Methods and Techniques: 

• This visualisation was created in response to two 

introductory sessions. The first session was captured 

through red and orange vinyl, and the second 

session was captured through blue and green vinyl.  

• Before both sessions, the artist would pre-cut strips 

and squares of the necessary colour vinyl, to make 

the process during the session more streamlined so 

that there was enough time to capture all of the 

responses.  

• During the session, the artist began by roughly 

drawing an outline of the city onto a sheet of clear 

plastic. The route we took to ‘pick’ everyone up 

was then drawn into the outline of the city. 

• After that, the participants responses to each 

question were colour coded, for example, aspects 

of their city that already exist were written onto 

white vinyl, wishes for their future city were written 

on red vinyl. 

• Right at the end, when we discussed the pillars or 

backbone for the city, i.e. the structures that need 

to be in place to support this vision for a future city,  

the plastic sheet was flipped over and the 

visualization was continued on the back side of the 

page. In contrast to the elements on the front of 

the page, which were all straight and rectangular, 

the elements on the back were curved and 

organic.   

• Throughout the session,  keywords and sound 

effects that participants made during the session 

were captured in the visualisation. 

• At the end of both sessions, the two vinyl sheets 

were placed on top of each other, to create a very 

dense mind map. 
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Participatory Exhibition: 

The original visualisations can be displayed on a board, 

then multiple sheets of clear plastic can be layered in 

front of it, but only attached along the top so that the 

pages can be flipped over.  

People can be provided with markers, stickers, and 

strips of vinyl, adding their contributions to the 

visualisation onto the new, clear sheets of plastic.  

As one sheet becomes full, the next sheet will be 

flipped down to add a new clean layer to the 

visualisation. 

By the end of the process, there will be a flip chart with 

multiple layers that the viewer can page through. Each 

page can be viewed alone, or viewed together as a 

dense, collaborative type of mind map.  

Possible Alternative Forms: 
Future iterations of this visualisation can be done on a 

larger scale, and be more geographically accurate 

when people refer to specific buildings or areas.  

 
 

Because of the transparent nature of the design, it 

could be simplified a bit further and turned into a 

lampshade or a vinyl treatment on a large window 

façade.  

Alternatively, the design can be reproduced onto 

posters, or carpets, or anything that lends well to a 

geometric, minimalist design.  

Suggested Titles: 
• A walkable green city 

• An eccentric authentic city 

• A quirky city

�34 32ECCENTRIC & AUTHENTIC – NELSON MANDELA BAY

References taken from the internet



Materials/ Key

White strips of vinyl: Basic characteristics of your 
city.

Post-it notes and transparent 
vinyl: Aspects of your city that 
you’d like to multiply and 
duplicate.

Red vinyl: Wishes for your future city.

Yellow and Orange vinyl: How do we repurpose 
existing spaces.

Red marker directly onto the plastic: Describe the personality of your 
city.
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Curved orange vinyl on the 
back side of the page: What 
is the backbone.

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 



Intro session 1, 22 July 2020. Creative outcomes for Nelson Mandela Bay 
Visualisations. Creative Respondent: Tammy Palesa Stewart 

Intro session 2, 23 July 2020. Creative outcomes for Nelson Mandela Bay 
Visualisations. Creative Respondent: Tammy Palesa Stewart 
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SEARCHING

Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 

NELSON MANDELA BAY



Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay 
Visualisations. Creative Respondent: Tammy Palesa Stewart 

This visualisation is a collage of coloured paper and 

stickers, created in direct response to the 

conversation that developed during the session 

about a slow, tired, wobbly city.  

Visualisations were created to speak directly to the 

participants' responses. For example, a psychedelic 

pattern was created out of luminous stickers to 

represent the need for introspective reflection, and 

a section of the backing sheet was cut out to 

represent removing red tape and bureaucracy. The 

entire 2D form, contains a multi media textured 

surface filled with meaningful metaphors.  

Searching
Visualisation Studio 

Nelson Mandela Bay



Main Issues from the session: 

• A slow, tired, wobbly city. 

• A mixture of different personalities, different income 

levels. 

• Creatives exist, but the industry is not supportive and 

vibrant. There is no leadership.  

• The city is not managed properly, it has potential but 

it is not reaching that potential because of missed 

opportunities, corruption, and so on. 

• There is a disconnectivity in leadership, which leads 

to more protests. The leadership structure is poisoned. 

• The river is intrinsic to the structure of the city, but no 

one takes care of it.  

• There is a lack if confidence, people feel that they 

have to move to other parts of the country to access 

jobs or opportunities. 

• The city needs a psychedelic trip; to be introspective, 

address issues in the subconscious, heal and come to 

solutions (inspired by poison arrow tips used by 

hunters in the Cape). 

• Citizens must hold leaders accountable for service 

delivery.  

• People need access to support programmes, like 

Alcoholics Anonymous, across all parts of the city.  

• PE needs new solutions to problems, they need to 

look forward and move forward together. 

• Red tape and inefficient bureaucracy prevents 

citizens from starting businesses and taking action. 

• Need connectivity between the north and the south; 

this connection and transformation is vital to create 

change.
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Methods and Techniques  

This visualisation is a collage of coloured paper and 

stickers, created in direct response to the conversation 

that developed during the session.  

It was a different challenge to try to capture a 

performative 3D session, in an abstracted 2D form. In 

order to do this, the artist would capture elements of 

the creatures that the participants described, instead 

of the entire creature. For example, textured paper 

was used to represent an elephant. 

As the session progressed, visualisations were created 

to speak directly to the participants' responses. For 

example, a psychedelic pattern was created out of 

luminous stickers to represent the need for introspective 

reflection, and a section of the backing sheet was cut 

out to represent removing red tape and bureaucracy. 

Suggested Titles 

• A growing city 

• A prosperous city 

• A lost city 

• A city looking for a leader
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Participatory Exhibition 

• We could focus on the weaving aspect of 

this collage, by allowing participants to 

create their own compositions and artworks 

through weaving.  

• We can provide them with the necessary 

paper and materials, and take it one step 

further by giving them print outs of specific 

features, buildings, or maps of their city. Thus 

their artworks will be distortions or upgrades 

of parts of their city that already exist.  

Possible New Forms  

• The weaving process could be translated 

into a tapestry 

Reena Kallat, Woven Chronicle, 2011/2016
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Watercolour paper weaving: 
https://kinderart.com/art-lessons/
painting/weaving-a-watercolor/

Woven road map by Jan Bickerton: 
https://jmb.pixels.com/featured/
road-map-jan-bickerton.html 

https://kinderart.com/art-lessons/painting/weaving-a-watercolor/
https://kinderart.com/art-lessons/painting/weaving-a-watercolor/
https://jmb.pixels.com/featured/road-map-jan-bickerton.html
https://jmb.pixels.com/featured/road-map-jan-bickerton.html


Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 
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Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 
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Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 
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Bipolar/ 
disconnect

Phoenix

Self-
destructive 
tendencies

Collaboration

Off Balance

Psychedelic trip

Wind

Spineless/ weak 
support

Water and 
plants

Elephant 
trunk

Disconnection 
between money and 
poverty

Removal of red tape

Connectivity

Ripple 
effect

Creativity as the building 
blocks for growth

Materials/ Key

Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 
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SUPPORTING VISUALISATIONS OF A FUTURE CITY

NELSON MANDELA BAY



The Wheel 

Exquisite Corpse Creature

The Tape City 

Cloud of Notes 

Nelson Mandela Bay Supporting  Visualisations 
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Text to Colour



NELSON MANDELA BAY

CLOUD OF NOTES



CLOUD OF NOTES

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 

NELSON MANDELA BAY



This studio highlighted the importance of 

community participation and society helping 

grow the future city with words like 

accountability, forgiveness, generosity, 

conversation, communication, principles, 

pride, ubuntu, trust, compassion, and 

community linking many of the hopes and 

directions of the future city.  

Produced on a tablet with a stylus during the 

studio sessions, drawn and written notes are 

compiled into groupings and layers. The 

layered collection of marks in different colours 

create information clouds or graphics that 

start to articulate a summary of the discussion. 

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. 
Creative Respondent:  Marcus Neustetter 

Cloud of Notes
Visualisation Studio 

Nelson Mandela Bay



Main Issues from  the session: 

This studio highlighted the importance of community 

participation and society helping grow the future city 

with words like accountability, forgiveness, generosity, 

conversation, communication, principles, pride, 

ubuntu, trust, compassion and community linking 

many of the hopes and directions of the future city. 

Infrastructure, leadership and climate challenges were 

also addressed in the discussions. Larger issues and the 

more subtle human lived experience was contrasted 

and the tension between the two put into one set of 

pictures.  

Methods and Techniques: 

Produced on a tablet with a stylus during the studio 

sessions, drawn and written notes are compiled into 

groupings and layers. As the studio session and the 

discussion progressed, the layered collection of marks 

in different colours create information clouds or 

graphics that start to articulate a summary of the 

discussion. 

Participatory Exhibition: 
Still images of the notes with an option of being able to 

change their order or add additional information. 

Possible Alternative Forms: 
• Animating the layers and notes into short films. 
• Stacked light boxes backlighting the different still 

images of the layered notes. 

Intro Session 1 & 
2, 22 and 23 July 
2020. Creative 
outcomes for 
Nelson Mandela 
Bay 
Visualisations. 
Creative 
Respondent:  
Marcus 
Neustetter  
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What we want to erase form our city…

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 

What we want to highlight in our city…
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How we want to change our city…

Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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A summary of sounds, challenges, and highlights of our city…



Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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How to grow our future city…
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Intro Session 1 & 2, 22 and 23 July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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The future personalities of our 
city and what we need to do to get there…



NELSON MANDELA BAY

THE TAPE CITY



THE TAPE CITY

Open Session 2, Perspectives, 30th July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Ciara Struwig

NELSON MANDELA BAY



Visualising with tape and markers was informed by 

creating elements and connecting the elements to 

establish a holistic map of an integrated city.  

With various types of tape as the medium, this visualisation 

was focused on the additive process connecting 

illustrated elements, notes and textures resulting in a mind 

map of the studio session. An articulation of an alternative 

city experience was mapped where some parts are 

recognisable and explained, and others play with 

abstraction.  

Open Session 2, Perspectives, 30th July 2020. Creative outcomes for 
Nelson Mandela Bay Visualisations. Creative Respondent: Ciara Struwig

The Tape City
Visualisation Studio 

Nelson Mandela Bay
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Main Issues from the session: 

• Baakens Valley – Although it is used by some, it is 

unsafe and uncared for, there is no landscape 

maintenance, and the facilities and picnic 

benches are broken. Participants wanted a space 

with nice green lawns for families to spend time 

together. Running shoes and a backpack were 

included in the visualisation to show how the space 

could be more utilised if it was safer, if the sewage 

issues were fixed, and if a pedestrian transit corridor 

with benches and picnic areas were created. The 

discussion also included consideration of access for 

differently abled citizens as well as potential ways 

to connect this space to other areas in the city. 
• Lorraine – Participants observed that while this 

development is a good addition to the city, it is too 

far away from responsibly managed and 

decentralised services. This area was represented 

by a light globe, pencil case and book 

(representing all the people with stories to tell and  

histories that need to be shared beyond the localised 

area), mask (access to healthcare is too far away), 

internet router (long travel times to high schools and 

universities) and ICT infrastructure would help bring 

education closer and enable empowerment. 
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Open Session 2, Perspectives, 30th July 2020. Creative outcomes 
for Nelson Mandela Bay Visualisations.  
Creative Respondent: Ciara Struwig



• Skate Park – The skate park was identified as a potential 

node for an entertainment area, but currently needs an 

upgrade, including an undercover section for bad weather, 

a children’s section where they can learn to skate safely, 

and night time security. The skate park could become the 

centre point of a tourist friendly area, leveraging the 

beachfront area, not only for local people but for tourism, 

linking all the facilities together. The history and heritage of 

the city could also be revitalised as part of this upgrade, 

buy using public benches to tell stories and start 

conversations.  

• One of the interesting parts of this discussion was a 

consideration of the drawbacks and implications of these 

potential changes to revitalise the night time entertainment 

economy. Although changes, such as adding night lighting 

for security, would be good, there is the implication of 

excessive light pollution. 
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Open Session 2, Perspectives, 30th July 2020. 
Creative outcomes for Nelson Mandela Bay 
Visualisations. Creative Respondent: Ciara Struwig



Methods and  Techniques:  

Visualising with tape and markers was about creating 

elements and connecting the elements to establish a 

holistic map of an integrated city. In the visualisation, 

the symbols represent the various  desires for the future 

(bus stops, bookshelves, sculptures, repurposed 

buildings, benches, pedestrian corridors, parks and 

training centres) have been taped together with grids, 

roads and networks. 

With various types of tape as the medium, this 

visualisation was focused on the additive process 

connecting illustrated elements, notes and textures to 

create a mind map of the studio session and articulate 

an alternative city experience map where some parts 

are recognisable and explained, others play with 

abstraction. 

 
 

 

 

 
 

In this session on perspectives, participants were asked 

to gather artefacts from their spaces that represent  

the self in context of the city to begin to imagine their 

city from the perspective of what it could potentially 

become. These objects included: 
• a moon bag – an item with great utility that 

represents having to do everything in one place 

during lockdown, home-schooling, running a 

home and working. The superhero badges on the 

bag represent how doing this makes people 

superheroes. 
• Family photograph – this deeply personal item 

represents how our families and their proximity is 

so important to our identity. 
• A book – used tell stories about all the things we 

do and the places we live. 
• A blank notebook – paper has infinite uses and 

the book represents potential.
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These artefacts were represented 

in the visualisation as nodes to 

begin growing a larger network, 

by cutting out shaped pieces of 

tape. Participants were then asked 

to consider a specific location in 

their city that they felt could use 

improvement. They were asked to 

use their artefact and add 

additional objects to build their 

own representation of these 

places. The following places were 

discussed and modelled with 

objects.  

Participatory Exhibition: 

Image, chalk board and tape 

illustration installation, floor-based 

mural, road markings.

Open Session 2, Perspectives, 30th July 2020. Creative outcomes for Nelson Mandela Bay 
Visualisations. Creative Respondent: Ciara Struwig
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NELSON MANDELA BAY

EXQUISITE CORPSE CREATURE



EXQUISITE CORPSE CREATURE

 Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 

NELSON MANDELA BAY



The city is disfigured, crying, slow-moving, and burnt out. Yet 

the phoenix rises from the ashes, the operations reshape the 

body and a sense of growth and step-up help the city rebuild. 

The exquisite corpse is a process by which several people 

contribute to the same image without knowing what the 

others are adding. The result is a mixed collage of different 

parts making a whole image. In this sense, while one of the 

works is an actual exquisite corpse concept, all the notes 

together do the same - different parts making up a whole.

Open Session 1, The Creature 29  July 2020. Creative outcomes for 
Nelson Mandela Bay Visualisations.  
Creative Respondent:  Marcus Neustetter 

Exquisite Corpse Creature
Visualisation Studio 

Nelson Mandela Bay



Main Issues from the session: 

The city is disfigured, crying, slow moving and burnt out. 

Yet the phoenix rises from the ashes, the operations 

reshape the body and a sense of growth and step-up 

helps the city rebuild. 

Impressions of the city were expressed and explored, 

presenting a challenging task for building a future city 

that works. 

With different ideas of what needed to be added and 

what needed to be removed, the operation on the city 

body started in conversation. 

Lastly a collective sculpture was built that symbolises 

some of the key ideas. This form could become a 

public artwork, a building or remain an impression, but 

it articulates this groups ideas of presenting a step 

towards the future city that is aware of traditions and  

diversity, has a voice for expression, is multitalented  

and multifunctional, respects and acknowledges 

history and has a strong foundation onto which steps of 

growth and spaces of comfort are built.  

Methods and Techniques:  

This set of sketches was produced as a method of note-

taking during the session. Working with markers, pencils, 

and pens on paper each page represents a different 

part of the journey and together they cross-reference 

each other. The exquisite corpse is a process by which 

several people contribute to the same image without 

knowing what the others are adding. The result is a 

mixed collage of different parts making a whole image. 

In this sense, while one of the works is an actual 

exquisite corpse concept, all the notes together do the 

same - different parts making up a whole.
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Participatory Exhibition: 

Exhibit all the drawings and provide folded 

paper and pens for people to add their own 

exquisite corpse ideas 

Possible Alternative Forms: 

Building a structure of blocks where each 

block represents a different idea and then 

assembling them like an exquisite corpse. 

Have a large page representing a city 

concept and inviting people to cut away 

parts and name the parts they are removing. 

The left over shape will be the foundation of 

all that is good and can help start the 

building of a new city. Now add what else is 

still needed. 
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Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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Different impressions on our current city… 



Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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What operations do we need to fix our city? 



Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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What would we cut out of our current city to shape a better city? 



Referencing cultural identity 
and colours of meaning

A voice!

Multiple arms 

Presentable with  
a touch of history 

Cushioned chairs and steps 
as support and growth 

Open Session 1, The Creature 29  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent:  Marcus Neustetter 
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A statement of change in our city? 
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THE WHEEL

Open Session 2, Perspectives, 30  July 2020. Creative outcomes for Nelson Mandela Bay Visualisations. Creative Respondent: Tammy Palesa Stewart 
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This was a particularly interesting visualisation because the artist captured 

ready-made objects and concepts through plants and natural materials. 

For example, an object would be simplified to its most basic shape, 

texture, or colour, and a plant would be found that matched this shape, 

texture, or colour. For some of the more difficult concepts, text labels were 

used to annotate the installation. For example, the idea of a skateboard 

and a half-pipe was simplified into a convex curve, this same curve was 

then found in some fresh leaves, thus the leaves became skateboards. 

When respondents spoke about sewerage, this was captured by creating 

a ’stream’ of dead, dry leaves. In the centre of the installation, a wheel 

was hung with leaves all pointing in the same direction; this became 

symbolic of teamwork and moving together in the same direction. 

Open Session 2, Perspectives, 30  July 2020. Creative outcomes 
for Nelson Mandela Bay Visualisations.  
Creative Respondent: Tammy Palesa Stewart 

The Wheel
Visualisation Studio 

Nelson Mandela Bay



Main Issues from the session: 

• Baakens Valley has become rundown and unsafe, it 

doesn’t live up to its potential. The city needs green 

spaces like this to walk and run in, have picnics, and 

be outdoors. 

• The sewerage from Baakens Valley hasn’t been 

maintained and it leaks into the river which is toxic. 

• People have to travel far distances to get access to 

healthcare. 

• Students also have to travel far distances to reach 

schools, and universities are increasingly hard to get 

to due to traffic. 

• The use of story telling to teach children about their 

communities and histories. 

• Need more Wi-Fi connection, especially in poorer 

communities to give access to education leading 

towards empowerment. 

• Local park at the beach needs an update for 

example, when it rains there is no shelter. There could 

be an indoor skatepark where artists do graffiti murals. 

• Incorporate public art and urban furniture in these 

public spaces, for example murals could capture the 

heritage of the city. 

• Bus stops can be more comfortable and provide 

shelter for people who wait for hours.

Open Session 2, Perspectives, 30  July 2020. Creative outcomes for 
Nelson Mandela Bay Visualisations.  
Creative Respondent: Tammy Palesa Stewart 
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• The beach front can be developed more; a skate 

park, restaurants, food trucks, activities for different 

age groups, make it more user friendly to create a 

tourist hub. 

• Suburbs like Lorraine need more easily accessible 

transport, better maintained roads, parks, more 

safety, libraries, clinics and shops. Many people 

leave the area to access these things, when they 

should be offered directly in the suburb. 

• Northern areas need more security and 

recreational areas which are then maintained. For 

example, big soccer stadiums were built but they 

are not utilised and maintained - the stadium 

could be used to create skills-sharing workshops for 

the youth. 

• Buildings within the CBD are not being used and 

are deteriorating. These spaces need to be 

revitalised, however security is a major issue. 

• Bring in private capital and collaborate with the 

private sector to revitalise areas and increase 

transport.
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Nelson Mandela Bay Visualisations. Creative Respondent: Tammy 
Palesa Stewart 



Methods and Techniques:  

This installation was created using plant materials and wool. Before the 

session, the artist gathered a range of plants, leaves, pieces of bark, 

and rocks, that were pieced together during the session in response to 

the conversation. This was a particularly interesting visualisation 

because the artist captured ready-made objects and concepts 

through plants and natural materials. For example, an object would be 

simplified to its most basic shape, texture, or colour, and a plant would 

be found that matched this shape, texture, or colour. For some of the 

more difficult concepts, text labels were used to annotate the 

installation. For example, the idea of a skateboard and a half-pipe was 

simplified into a convex curve, this same curve was then found in some 

fresh leaves, thus the leaves became skateboards. When respondents 

spoke about sewerage, this was captured by creating a ’stream’ of 

dead, dry leaves. In the centre of the installation, a wheel was hung 

with leaves all pointing in the same direction; this became symbolic of 

teamwork and moving together in the same direction. The circle was 

also suspended by wool and connected to various elements in the 

installation, this represented connection in terms of transport, data/ Wi -

Fi, and digital connection. Black pieces of fabric were placed along 

the ‘sewerage line’; this represented the need for private sector 

investment to fix up problem areas in the city.

Open Session 2, Perspectives, 30  July 2020. Creative outcomes for 
Nelson Mandela Bay Visualisations. Creative Respondent: Tammy 
Palesa Stewart 
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Participatory Exhibition: 

People can make their own plant installations, like a DIY flower 

arranging exercise, using floriography. 

We can have an already established permaculture garden where 

people are taken through the space and learn about planting, 

growing and getting their fingers dirty. This becomes a skills-sharing 

exercise with a tangible outcome for one specific community.  

Possible Alternative Forms: 

This concept could be developed further with a landscape 

architect to revitalise a specific area along the beachfront or in a 

smaller community. 

The design could feature indigenous plants to teach children 

about their heritage. 

It could become a permaculture garden to create food stability 

and skills sharing.  

This can also be implemented as a large scale architectural 

feature, such as rooftop gardens, vertical gardens, and building 

facades.  

Suggested Titles: 

• A green city 

• An active city 

• A growing city
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References taken from the internet 
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Comfortable 
bus stops

Waterfall

Sewerage

Bunting: tourist hub at the beach front
Wheel: shows everyone 
working together and moving 
in the same direction

Sta
diums

Lighting

Black squares: private investment 

Connecting 
transport routes

Security

Materials/ Key
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Intro Session 1; 22 July 2020.Creative outcomes for Nelson Mandela Bay Visualisations. Diagram compiled post studio by : Tariro Moyo & Lavinia Williams Otto
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TEXT TO COLOUR
Visualisation Studio 

Nelson Mandela Bay

The 3-D wire-
frame is a 
schematic 
of the 
topography.

• The colours represent different 
perspectives and their distribution is 
influenced by individual responses to 
the set of three standard questions.

• The topography of the terrain is 
formed when key perspectives meet. 
When perspectives are aligned there 
is a higher peak. 

Introduction: about the common thread  
The Republic of South Africa is a Rainbow Nation. 

The individual needs of a population just under 60 

million people of various ethnic, cultural, socio-

economic, religious and all other related 

demographics are very broad. However, all citizens 

seem to share similar wishes and perspectives. 

These shared ideals form a common thread across 

the nation. From clean public spaces, better 

transport facilities, art and general peace & 

stability, there are to be found a set of near 

identical perspectives and desires despite the huge 

differences in an equally large population. These 

common threads are sought out, identified and 

explored in these visualisations.



TEXT TO COLOUR- NELSON MANDELA BAY

Main Issues from the session 
After observing that every city’s respondents have 

their own perspectives unique to their geography, the 

idea was born to quantify their qualitative differences 

numerically then represent them with colour. 

Methods and Techniques 
The respondents from each city were asked three 

standard questions and their responses give unique 

representations of their different perspectives to the 

same standard questions. 

The Three Standard Questions 
1. Wish on anything you like for your future city 

2. Think of our future city. Give it a personality. Imagine 

that the city is alive that it is a being. 

3. What are the things that we need to put in place to 

make this a creative city? What are the tools that we 

need? The right people to bring in to make that a 

reality. To get to that reality. 

The data mined from each city is then represented in 3 

different ways. A radar graph, and a topographical 

representation that also comes with a separate 3-D 

wire-frame which is a schematic of the topography. 

The three representations are formed by the average 

responses of respondents to the three standard 

questions.  

Participatory Exhibition & Alternative Forms:  
A simplified spreadsheet that participants are 

welcome to add their inputs - can be created. After 

the end of the exhibition, the final output can be 

printed out making a unique representation of that 

exhibition. The output will represent a collective 

perspective based on responses. Much like a mass 

graphic palm reading.
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Ekurhuleni Intro Session 2; 12 July 2020.Creative outcomes for Ekurhuleni Visualisations. Diagram compiled post studio by : Tariro Moyo & Lavinia Williams Otto
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