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Stephen Hobbs and Marcus Neustetter are well 
known in the South African art scene, in particular 
in Johannesburg, where they have been involved 
in many of Johannesburg’s public art programmes. 
Previously ensconced in The Premises, a gallery 
space in the Civic Theatre building, the duo 
made the decision to venture out of that context 
and into a more focused engagement with public 
art and space, and with mobile and ephemeral 
interventions in it. This engagement has variously 
involved acting as a commissioning intermediary 
for public art projects, putting together large-scale 
public art interventions, usually collaboratively, and 
making and performing their own interventions 
and projects. The particular interests of the two 
diverge, but methodologically overlap: Hobbs is 
focused on urban space and an almost traditional 
kind of psychogeographical art, while Neustetter 
works more closely with technology and distributed 
information networks. 
The recent exhibition 10YrsOnAir saw The Trinity 
Session celebrate ten years in existence with a 
compendious review show, involving elements 
from many previous interventions, exhibitions 
and projects, as well as research material from 
their work, transformed into projections onto the 
surfaces of a building in the Maboneng Precinct 
earmarked for development as the new Museum of 
African Design. 
The exhibition provided insight into the singular 
space occupied by The Trinity Session. A selection 
from the intervention entitled Borderless (2011) 
has a group of artists from Alexandra, Zimbabwe 
and Mozambique collaborating on performances 

highlighting issues around xenophobia. This 
involved herding goats from Alex into Sandton 
Central, followed by a multimedia performance 
at the unfinished site of the Alexandra Heritage 
Project. A project in Martinique is also included. 
In this, drawings of the small town of St Pierre 
before it was devastated by a volcanic eruption 
in the early twentieth century were projected 
on clouds of smoke manufactured from the 
floor of the ruined theatre in the town (see Art 
South Africa 10.3). Another project with ruined 
architecture at its heart is ENTRACTE, a series of 
video, photographic, laser and sound projections 
against the surfaces of a derelict building in Dakar 
scheduled for redevelopment. The intervention 
was intended to reflect on the ways in which public 
art redefines public space in “less regulated urban 
situations”. 
Even in this brief overview the centrality of urban 
space and its transformations and rearticulation 
is of obvious importance to The Trinity Session’s 
methodology and aesthetic. The duo has carved 
out a singular and anomalous institutional space 
in the art world, moving between roles and 
responsibilities that often do not sit well with each 
other. Their model often allows them, for example, 
to exploit networks of business and public sector 
patronage built up as commissioning agents and 
consultants on both urban development and art 
projects and on public art and collections in order 
to realise collaborations and projects in their own 
creative practice. 
The ways in which their work draws on both 
physical urban interventions and extended 

information networks around the world allows the 
collective to connect to other psychogeographical 
artists in other “developing” or variously liminal, 
sites and societies around the world. Thus they can 
generalise their position in one of the world’s most 
mutating and palimpsestuous cities, Johannesburg, 
to reflect on the realities of changing urban and 
aesthetico-cultural experiences worldwide. 
Their own political positioning is felicitous, and 
has captured them the institutional artistic high 
ground over the last ten years – a position which 
they will no doubt entrench in time to come as the 
art world grows more aware of the expansion of the 
unregulated and unstable spaces in which we live 
in our contemporary world.

James Sey is a Johannesburg-based writer and art 
theorist, and an Associate Researcher of the Research 
Centre, Visual Identities in Art and Design, in 
the Faculty of Art, Design and Architecture at the 
University of Johannesburg.
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BELOW LEFT The Trinity Session, 
City and Suburban/Troyeville, 2012, 
digital photo projection
BELOW RIGHT The Trinity Session, 
Temporary Museum of Art, 2012, 
performance intervention/single-
channel video HDV projectio
FACING PAGE The Trinity Session, 
Black-Out, 2009, PVC banner, 5 x 8m

Anton Kannemeyer
Die Antwoord lithographs

Yolandi Visser. Hand printed lithograph, 38 x 57 cm. Edition 20.

Ninja. Hand printed lithograph, 38 x 57 cm. Edition 20.
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